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Colossians 3:16

SRZEFE S 3:16

Let the word of Christ dwell in you richly,
teaching and admonishing one another in all wisdom,
singing psalms and hymns and spiritual songs,

with thankfulness in your hearts to God.
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[F%% PRELUDE - Piano Trio and Organ
Organist: Judy Tan FREZ%  Piano: Derek Wood
Violin: Andrew Davidson Yap Cheng i EB  Cello: Mr. Roie So Bk R{&

CALL to WORSHIP
JOYFUL JOYFUL WE ADORE THEE
Henry van Dyke (1852-1933)
(melody of the finale of Beethoven's Symphony No. 9, known as the "Ode to Joy".
Hope Handbell Ringers 82X
Conductor : Elizabeth Ty - Chua ZE&i4h5

T T e

Opening Scripture and Prayer

Rev. Danny Reyes A7k fiE4E
Song in hymns Pastoral Adviser
United Evangelical Church of Malabon (UECM)

Exinza)
Welcome Remarks Master of Ceremony
MEXE#HZE Deacon Lim Kian KoL ()

PR 126 Atty. Frederick Young (Z8)
Legal Advisor

NBESEREESENET
Introductlon of SONG IN HYMNS Officers
ZEEEE 8+ Dr. Allen Roxas
Executive Director

IEEERTES SR RIS S
Songin Hymns Website Launch Opening Prayer & Ribbon Cutting

& Z72 46T Rev. Lazarus Chua
United Evangelical Church of the Philippines (UECP)

384T SCRIPTURE READING

IrZEPEH 3:16 Colossians 3:16

Dr. Andrew Liuson @& &+
Chairman EJE, 48&

G5B 2 5% Words of Inspiration
5REFHR fE Elder Subianto Tjandra
Spiritual advisor International Director ZE{&/l|a)(BERS)



. WHO GOD IS
The Holiness of God & the Lordship of Christ
* —, SO-ETF — BEEASHE

United Evangelical Church of the Philippines (UECP) JE{2BEREEEHRE
Senior Pastor: Rev. Lazarus Chua R4k
Hymn 79 — Holy, Holy, Holy (E8&g! E0ak! EOAR)
Sacred Music Directors: Arlene Ang - Tan FFHEEE
Conductor : Peggy Sy - Uy RitiE

United Evangelical Church of the Philippines (UECP)IEEEREEEHE
Mandarin Congregation (El:EE)
Leader: Deacon Jude Sy }i{H{E $hE
Hymn 63 — All Hail the Power of Jesus’ Name ((EEHRfFAE ZE0{E
Sacred Music Director: Sandra Hsu - Wu R 1#53% P&
Conductor: Mr Xu Xiao Wei B§/I\M& &4

Jubilee Evangelical Church (JEC) B EB#IREE
Associate Pastor: Rev Dr. Christopher Young 131SIBRE
Hymn 373 — At the Cross+¥%42

Sacred Music Director: Mr Karl Contreras R 1= %4
Conductor: Shanda Lim - Uy 32

Il. WHAT CHRIST HAS DONE
Redemption in Christ — The Cross and Resurrection

* BBFRREY — +F5R s

St. Stephen’s Parish E{FEATETIRFE
Senior Pastor: Rev. Justin Fung {RBA:E4RE
Hymn r41-2 — Jesus Died and Lives Again (BRfFELIEFEISSE)
Sacred Music Director: Hezekiah See fii{ZE
Conductor: Sharon Abesamis

Christian Bible Church of the Philippines (CBCP) IFRBREHEHNE
Senior Pastor: Rev. Jeremiah Cheung JREIZ&$RE
Hymn 70 — Yesterday, Today, forever (i i$3RKIZTZTE)
Sacred Music Director: Ptr Giselle Po. T2 {5is
Conductor: Mr. Errol Gallespen



I1l. WALKING WITH JESUS
Life in Christ — Faith, Trust, Everlasting

* BAHRERETT. (STESLKACRERHE

Combined Children’s Choir B& 52 E351T
Reader : Sun Koo Lin-To #t#4iffiEE Efifs
Hymn 286 — Jesus Loves Me ERfifE3%
Hymn 466 - Little Light of Mine E¢{&

Hymn 454 | know He loves FHIMMELZH

UECP Children's Choir: Jean Ting T+1=
St Stephen Parish - Praise Club -Jean Abigail Benedicion - Chee T R4
Jubilee - Psalteries (Children's Choir ) - Shanda Lim-Uy #4322
( combine Choir Guest conductor: Dr. Emily Liuson Yap)

Jubilee Evangelical Church (JEC) BB #iREE
Senior Pastor: Rev. Dr. Nehemiah Sia #5338 $%fM
Hymn 389 — "Tis So Sweet to Trust in Jesus (FFFZIETEEEBEE)
Sacred Music Director : Mr Karl Contreras iR&{— &
Conductor: Arlene Joy Villacruz-Ong $8ZE{=

St. Stephen’s Parish FE{SEE AR TR SFEE
Senior Pastor: Rev. Justin Fung {RBA:E45ER
Hymn 433 — Living for Jesus (ZHBEAZE)

Sacred Music Director: Hezekiah See Jifi{&=EH

Conductor: Sharon Abesamis

PRERSE PR Rev. Dr. David Cheung
President Emeritus, Asian Theological Seminary (RP)
Church Advisor, Jubilee Evangelical Church (JEC)



Jubilee Evangelical Church (JEC) EE3IREE
SOLO — Hymn 149 He Cares for me ( KX BIEHGFIELK)

United Evangelical Church of the Philippines (UECP)JEREHREREEHT
Rev Tony Cheng #EiEi$5 456
Hymn 164— Count your Blessings (B{E I+ R)
Conductor: Dyzon Pesquera

United Evangelical Church of Balintawak
Senior Pastor: Rev. Philemon Tie jti3#F045Em
Hymn 10 — God Will Take Care of You (L7F{EEREE(TR)
Combine with Song in hymns Chorale And Makati Gospel Church
Conductor: Jean Ting TH1=

IV. TALKING WITH JESUS
Communion with God — Prayer and Fellowship eternally

HEHIED — 5. RITRSHEE

United Evangelical Church of Greenhills (UECG) SLUPEEEH T SEE
Senior Pastor : Rev. Michael Lim RZR{R45EM
Hymn 50 — What a Friend We Have in Jesus (Z3FABR A =ER)
Sacred Music Adviser and Conductor: Mr. Michael Chang sRJEM Fe4&

The Cov'nant Singers E24YFRIEE]
Rev. Philip Co FE% 1k
Hymn 147 — Trusting Jesus, That Is All (FXTFEFEEEED)
Conductor: Shanda Lim - Uy #A¥&2=



Grace Gospel Church JFREEBHERE
Senior Pastor : Rev. Alexander Uy. 317 5k
Hymn 390 — Tell It to Jesus (45 BREF:E)
Combine with Song in hymns Chorale And Grace Gospel Church
Conductor: Pauline Shih S8 g H

Gerizim Evangelical Church (GEC) EfI/0EEH S
Deacon Simon Ang 3£ $hE
Hymn 174 — | Need Thee Every Hour (B5ZI3X F %)
Conductor: Marilou Su Ang 7 Sc&tifE]
Combine with Song in hymns Chorale - Conducted by Pauline Shih 25 i

VI. OUR LIFE TESTIMONY
The Blessed Hope — The City of God KI{AMEE — KKRTEAI

Song-In-Hymns Chorale 28538} and The Cov'nant Singers EE4Y3RIS ]
President of Song in hymn: Elder Albert Paredes E{AF &
Hymn 247 — There Is a Happy Land (K L BEH )
Song-In-Hymns Chorale
The Cov'nant Singers BB45FISE :

Conductor: Pauline Christine Shih B &4H

Song-In-Hymns Chorale
(J Revelation 21:2 | BT &%

Vice Chairman of Song in hymn: Dr. James Tan [R7&i5 &1
Hymn 248 — Jerusalem, the Golden City (HRE&HESH &)
Song-In-Hymns Chorale
Conductor: Pauline Cristine Shih SE & i#



IAEEM Al R SUIAHE (2026 Z218)

The Mission And Future of Song in Hymns From 2026
Dr. James Tan fR%iE 81
Vice chairman B EE, BI2(42)#k

Jubilation Celebration PRIZE DRAW App -Welcome Gift T

Gift Draw - those who download the app on the phone
Dr. Emily Liuson Yap 0.D -FE/#{#=t ( Project Coordinator )

Conclusion Address — Jubilation Worship
Elder Albert Paredes E{AFF RE
President 3.(428)#;

Great is thy Faithfulness
Hope Handbell Ringers &k
Conductor: Ms. Elizabeth Ty Chua ZE&3%hi5i

TOGETHER IN WORSHIP

One Body, One Voice, One $ Heart! [Ei0FEF , §—

COMBINE CHOIR - Finale Hymns
* Hymn 323 — Great Is Thy Faithfulness
Soloist : Pauline Shih &
* Hymn 320 — How Great Thou Art
* The Lord Bless You and Keep You (English)
Combined Choir — All Churches Bt & A:5HE
Conductor: Dr. Joel Magus P. Navarro

Blessing 1@
Rev Dr. Jeremiah Cheuhg sRE3% 456

Closing Hymns t‘i‘t .

Hymn 293 ItFSEFEICEE } f@yw -

ool

When our Worship is over - -
soloist : Gianina Chan &3, Shanda Lim- -Uy 1‘*32%
and Jonathan Beltran 2X%%
ALL choir who wishhes to participate

R

a'a




Jubilee (JEC)

Children’s Psalteries
Conductor:,Shanda Lim - Uy #3Z

Mariel Daphne Uy
Kienan Jahzeiah Kho
Mia Denise Uy

Ethan Trevor Ngo
Sofia Faith Dematera
Wynnie Marice Huang
Setla Laddaran
Mikaelle Denise Cheng
Danisha Calyn Gochuico
Jessie Yannah Dumanhug
Kirsten Malia Fenix
Stephen Yukimteng
Alaia Summer Co
Victoria Skye Uy

Rain Optimus Uy
Sarielle Arthea Cheng
Michael Blake Siy
Tiffany Patricia Tan
Robyn Zoe Maiquilla
Astrid Georgina Uy
Maria Amelia Chua
Olivia Isabel Serapio
Margarette Vermudo
Dianne Nicole Go

UECP - Senior Choir
Conductor : Peggy Sy - Uy RiEZR

Soprano Tenor

SSP Children's - Praise Club UECP Children’s Choir

Conductor: Jean Ting TH1{=

Conductor : Jean Abigail Bendicion -

Chee EE4E

Chan, Jacy Kellie

Chew, Lianne Katelyn
Chu, Charlize Viel

Chua, Jaynee Grizelle
Chua, Julienne Glaze
Co, Faith Michaela Ysabel
Co, Gavin

Fung, Derrick Ross
Fung, Kimmie Belle

Jay, Claire Alexis

Lee, Stella Alexis

Merle, Xandrea Aerin
Paras, Shiloh Tiffany Jane
Penalosa, Issachar

So, Janna Helaine

So, Marc Jozef

Tan, Jedidiah Emmanuel
Tiu, Matty Blaine
Trinidad, Eula

Trinidad, Eulia

Uy, Chelsea Blair

Zachary Marquez 5E-E£F
Shiloh Atarah Marquez KE/MY
Justine Joy Uy EI514

Chris Edric Tiu Tong

Jeremy Isaac Tan 5155
Aslene Ivana Tan [f{5E
Jenina Isabelle Tan ISR
Cai Yanpeng ( Euston) ZSIEf8
Cai Yancheng ( Eugene) £t
Aeron Gabriel Chua &&=
Christelle Maxine Reyes J¥#EE
Paul Alden Tiu Tong

Grace Andrea Tiu Tong
Sophia Grace Go Zfikt4
Ethan Isaac Go Rf&7

Cayla Gabrielle GoR{£14
Sebastian Roswell Yu 35538
Shaun Rafael Yu $E1{&
Audrey Lea Zoe Yu &5
Adrian Adreil Cabrera FE#7s
Sachiko Eliana Tan BE{§1F
Malaya San Miguel £3%5E

UECP - Junior Choir

Conductor: Dyzon Pesquera

Soprano Tengh
Elisha Monzon heeyn CORd
Thvme Tan Charles Yap

y Arthur Armada

Jasmine Lim

Aron Pesquera

Arlene Tan - HEE
Janice Lim -Z{4 2

Mary Yap - #35kF

Sally Uy - #3535

Mariel Lu - {&&

Grace Armada - &%
Serene Kirstin Tan - fE{=52
Kim Joyce Velez - & &
Angeline Pavon - #t3&(=
Pauline Shih - B384
Millicent Joy Lao - TE=RE
Caroly Chan #8838
Susana Yu B}

Marvey Lu- S kE

Hansmeek Tan - BE

Jerry Young

Clarence Joseph Co- 3FB3{=
Sonny Bendicion - &
Nathan Timothy Y. Chan & 1&%;
Jerick Go X8

Bass:

1.Nathaniel Jason Tan -BE£3L
2.Anthony Co- #5848
3.Jeoffrey Uy - REZ

Eloisa So

Mlchelle Ty Bass

Eraiza Chung

Nikki An Sean Monzon

9 Tyler Uy

Alto Sted Cheng
Zachary Co

Leanne Armada -

N Moises Xu
Kate Lim

St Stephen Parish - Senior Choir
Conductor:
Sharon Absamis

Soprano
Alto Gillian Sia-Sin - #H{E80 Fely Que Uy EiiH
Adela Sim - SE8EH h Aileen Sy-Fung HEiEFA i B
Dianne Tiu Tong - &% UECP - Mandarin Michelle Lee RIEF Iég?ir;g::z iﬁgﬁlﬁ
Mary Ann Kua - B8 Conductor: Xu Xiao Wei f&/\& Katherine Uy ZEI£H Conchita Chua ggﬁ
Elaine Lao - #X1Z Alto Nancy Yu K55 % o
Bee Ngo Paredes - F £ Soprano HIEH Alto Patsy Juan SBEE
Joyce Shao CozFEBEID T HIE Lalaine Chua 75 {E Christina M::\drigal LIpREE
Marilyn Go &5k EBE2; A& Susana Go 2 #EHH Amadel Agulto FRSESE
Trixy Grace Chan FRBZ BRIF FiE— Jean Abigail Chee EBHE  py volanda Lim #h{EiS
S5 L Catherine Cai #k{£1
H B8 Tenor
s Bass Ephraim See H{E;
BEIS HEtRE
FEis HERSE Bass
PR HERE Hezekiah See HE{EE
B{EX
L

PEig{=



Jubilee (JEC) - Adult Choir Jubilee (JEC) - Youth Choir

Jubilee children Shanda Lim - Uy #3 %

Conductor: Arlene Joy V. Ong (=

Soprano

Mariah P. Ang RS

Kristin Ivy L. Kho EE3&40

Dian Lorraine S. Ngo §#{=1=
Alyssa Frances V. Ong F{£fX
Betty S. Sy E#XE&

Tenor

Neil Christopher T. NgoR 13X
Judson U.Tan Casis BRILi%
Devin Villacruz 3BEER

Unison

Carlene Cocabo
Florence Garcia
Keiven Kho
Merwyndale Tee
Caitlin Lim

Danica Gayle S. Sy %% Sophia Hernandez

Madeline L. Tee BRf4 1l Bass Elisa Mia Beni Dy

Caitlin Y. Villacruz $8151= Alexander Christoph P. Beltran Ri#& Dan Dee

Trixia Ann S. Yao #kE®R Jonathan C. Beltran X4 Venice Garcia
Terence Oliver C. See K= Alaina Villamor

Alto Rev. Nehemiah K. Sia 538 4M Dustin Ngo
Arlene Joy V. Ong ER&{= Mia Ting
Marilyn P. Sy (#¥$1¢ Kuyler Kho
Claudine S. Te 151 Cate Ong
Maybelline L.Tee BRI5H Chelsea Yap

Melody S. Uy LB H#E

Samantha Lee
Marcelline Tee

UECG Senior Choir
Conductor: Michael Chang iRJkiM

CBCP - Senior Choir
Conductor: Errol Gallespen

Gerizim (GEC)
Conductor: Marilou Su 3t ZRAHGH

Simon Ang Soprano Michael T. Tiu 3RJKM
Catherine Lim Lucy Ko Tenor Bety Y. Tiu {28 E
Esperanza Lim Annette Yuin  Ryan Hao Felisa Lee %2952
Ingrid Lim Hegiliel Freddie Young Mary Chua #3EEk
Poshan Dy RS Daniel Go Lulita U. Tan HHE
Sltqsta Anita Coseip EHH
Elaine Ouano Bass Melody Ngo BRE &

Felynn Ferriols  patrick Tiope
Jameson Ang

Chin Chin Wong REE

Grace Gospel Church
Jimmy Ng R[EH

Coordinator: Joshua Ngo

s e é:etl(i)a &£ Jackson Ngo Gui Lea Tan Iﬁig .
; Rev Michael Lim RR{F
Michelle Chua Nancy Benedicto £#fi%4
Janice Young Harry Chua E£&/8
Yvonne Ang Hepzibeth T. Ting T HU#&
Giselle Po Betty Chua 5554}

Makati Gospel Church
Guest conductor: Jean Ting T 1=

Coordinator: Juliette Tan

The Cov'nant Singers
Conductor: Shanda Lim-Uy # 32

Recordings
Kim Joyce Velez

Allison Audrey Tan

Kim Joyce Velez

Grace Ong Madelene Uy

Juliet Tan JoSelPul Eunice Balleta Cyle Lao _
David Liuson Rosy Ng Cyle Lao ) Shanda le_-Uy \
Virginia Liuson Anthony Ang Shan_da Lm-l.fy Dianne Danica Tiu Tong
Hui Hun Nago . Jennifer Bautista-Lam Elann Chan
g Antonio Tan Di .-

Emilv Ya ianne Danica Tiu Tong MJ Choy

y Yap Rosy Ng :

i Elann Chan Filbert Amory Uy
Cecilia Tan Dr And Li

: r Andrew Liuson MJ Choy Hansmeek Tan
DRALRE Grace Liuson i i
Luten Chua S T|_r|xy Grace Chan Aa}drlc Cayan.'_:m
Soledad Co en Il_JSOH Filbert Amory Uy Trl_stap Juansing
Sylvia Chua Judy Liuson Hansmeek Tan Eric T|u_ Tong .
Lety Ang Juana Ang Dennis Lam Josephine Dam - Ang HRFE

Pierre Abram Balleta

Theresa Ching

Tristan Juansing
Eric Tiu Tong
Kyle Ramirez Lam

Adela Sim 3EiRHp

Arlyn Sy FEISE

Jackie Tan PEFUEE

Janice Liuson - Young 131 E %
Jane Lee



Hope Handbells

Hope Christian High School (HCHS) Z@gh&
HOPE Principal: Mrs Angeline Tan-Tiller BREEI¢ R

GRADE 9
Boys Girls
Chua, MatthewChristopher  chan, Chloe Alaina
Patricio I, Edwin Vicente Chua, Janine Kimber
Sayson, AiSOﬂ_Uy Cua, Ayesha Janine
MARQUIS Louis Uy Huang, Meng Lu

Lee, Phybie

Conductor

Rillera, Audrey Jermaine
Serrano, Yaniza Satzkia

Sy, Charlee

Tan, Chekhinah Stephanie
Tengchuachay, Miga Geneen
Young, Eva Yutong

GRADE 10

Boys

Ching, Kyler
Dy, Aldrich
Nua, Caleb
Pulusan, Fievel

Elizabeth Ty - Chua ZEEp4hia

Girls

Ang, Katriel

Castillo, Heleina Jane
Cheng, Zoe Xienelle
Fenix, Sarah Haley
Jimenez, Estellyn
Lin, Musi

Manalese, Elise Kassandra
Manzano, Rhianna
Ong, Jasmine

San, Shauna

Tan, Khloe Shantel
Wu, Aimee

UECP TECHNICAL TEAM

Song In Hymns Chorale

(open to anyone who loves to sing Minnan hymns)

Conductor: Pauline Shih Purpose: to complete all

Aileen Atinon AA

STAGE MANAGER
Kaycee Chang, Danielle Weng

Technical Team
Emmannuel Layola, Kenneth Mendoza

Soprano

Christina Dam R&E
Jean Ting TH1=

Chia Lim - Tan

Betty Sy ZHE®
Arlene Tan HEE
Angeline Pavon #3%&(=

Alto

Josephine Dam - Ang HRFH
Adela Sim iR

Arlyn Sy FEISES

Tenor

Nathan Timothy Y. Chan & J&&2
Neswyn Xavier Ching F¥k %
Clarence Joseph .Com sFB3{=

Bass

Xavier Tanpascual FlRE
Zeus Tanpascual FREF
Nathaniel Jason Tan BR£ 3L

Song In Hymns Chorale

the 500 Minnan hymnal
recordings

Special Participation

Soprano

Sun Koo Lin - To 44k
Gianina Chan & +8

Dr. Emily L. Yap,Z/V
Jolly Balete BBfXt4

Alto

Jeanne Paredes-Chan & &8
Jaclyn Tan BRI

Janice Liuson - BBk
Jane Lee

Bass

Johnny To t11B5/ ¥k

Conductor: Pauline Cristine Shih 52 Z4H

Recordings

Soprano

Sun Koo Lin - To #t44iiEa
Christina Dam &

Gia Paredes Chan E* =
Jeanne Paredes-Chan & &
Emy Yap EV&

Jean Ting T+H1=

Alto

Josephine Dam - Ang #RFE
Adela Sim SEIELH

Arlyn Sy IS

Jackie Tan PRiNE

Janice Liuson - Young il E%
Jane Lee

Tenor

Nathan Timothy Y. Chan &%
Neswyn Xavier Ching # sk
Clarence Joseph Co #FB3{=

Bass

Xavier Tanpascual FRiGE
Zeus Tanpascual

Johnny To 185/ 45k

PowerPoint:

Joshua Sy, Cristine Sy
UECP ADMIN Office support

Ushers from UECP

Bobby Ting, Henry Li Jr., Maribeth Surrida
Betty Clares, Edna Chi, Joan Dorothy Ong
Rebecca Arquilla, Virginia Tiu -Yu, Chia Lim
- Tan, Caeo Tan,Shirley Co, Norma Sy

Song in hymns
Project and technical Team

Pastoral Advisers :
Rev Michael Lim

MZRIR 46T

Rev Dr. Christopher Young
PAIGIE YEm

Rev. Nehemiah Sia

HimE Em

Rev Justin Fung

{hBALE JEm

Technical and Production Team FATH1 54 ¢E BB

Dr. Emily Liuson Yap ZE/DE
Project Manager 5 218 (BELTIE)

Jolly Balete EBfit&
Record Management iR (i0i%) &I

Sandy Lee ZE/Lik
Principal Video Advisor | Translator Editor

HEASAER) iR (R]), B9E8, 4RdE

Jaclyn Sue Mei Tan [l
Web Designer Wmigit (4HERET)

Jonathan Beltran
Music Mentor | Counselor E54%:8 £

Cynthia Yong 13EE
#EE (Perth %) PowerPoint



Minnan- Amoy worship service in Manila

BN E—RmEH

Minnan WORSHIP

(UECP) United Evangelical Church of The Philippines

FREPEEENT

8:30- 10:00

Rev Lazarus Chua

ZRIE theEm

Tel: (63-2)-8251-1621 to 26

(JEC) Jubilee Evangelical Church
EEHIRER
10:30
Rev. Nehemiah Sia
#EIE Em
Tel: (63-2) 8721-4085
(63-2) 8724-5314
Cel: 0917-894-1012

(CBCP) Christian Bible Church of the Philippines
FEEEREEHY

9:00

Rev. Jeremiah Cheung

SRS Y5 Em

Tel: (63-2) 8741-6170 to 73

Cel: 0917-321-2227

(QCEC) Quezon Evangelical Church
HEGEEXRS
10:00 (Amoy and English)
Rev. Benson Sy
SRAESE YR Em
Tel: (63-2) 8749-4969
(63-2) 7509-0855
Cel: 0917-891-8601

(UECB) United Evangelical Church of Balintawak
M APEREHE

10:00-11:30 (Amoy and English)

Rev. Philemon Tie

ARFD Y5 6m

Tel: (63-2) 8364-1732

Cel: 0917-792-2305

(GEC) Gerizim Evangelical Church
EFOEEHT

9:30-11:00 (Amoy and English)
Dcn Simon Ang

MIGE ME
Tel: (63-2) 8242-3445

(UECM) United Evangelical Church of Malabon
ISP EREERE

9:00-10:00

11:00-12:00

(Two Amoy service)

Rev. Terence Lim

hFeSE H2Em

Tel: (63-2) 8726-9025

UECG) United Evangelical Church of Greenhills
BUPEEERTSEE

8:15 - 9:30

Rev. Michael Lim

RRIR REM

Tel: (63-2) 8725-3125

(63-2) 8721-8499

(GGC) Grace Gospel Church
FEEEERERE

9:00 - 10:30

Rev. Alexander Uy

HIL AT

Tel: (63-2) 8713-6051

(63-2) 8713-6037

(GloryEC) Glory Evangelical Church
BREEERE

9:00-11:30 (Amoy and English)

Rev. Dr. Florentino Lim

AEZSE 4

Tel: (63-2) 8522-1592

(WSC) Westminster Church
FEREREREHEMLUE

10:00

Rev. William Huang

FHIBR M

Tel: (63-2) 8781-9523

Cel: 0922-852-7122 (Rev Huang)

(UECG) United Evangelical Church of Greenhills
BUPEEEHGSER

8:15 - 9:30

Rev. Michael Lim

RFF M

Tel: (63-2) 8725-3125

(63-2) 8721-8499

COMING SOON

( SSP) St Stephen Parish
EFEAGILRARGSER

none

Rev. Justin Fung

{BPAE 4R

Tel: (63-2) 8255-2679 to 81 ; (63-2) 8529-2346

(MGC) Makati Gospel Church
ISithEERE

10:00

Rev. Harg Timothy Ang
AL ER fREM

Tel: (63-2) 8815-2725

No Minnan service

(NMEC) New Millennium Evangelical Church
EREBEREEE

Rev. Jason Co

SFEE f2Bm

Tel: (63-2)8405-0085

(63-2)8528-1668 to 69

GCCP) Grace Christian Church of the Philippines
Rev. Stephen Tan

BREET 426M

Tel: (63-2) 8365-1763

Cel: 0927-354-9789



The Timeless Beauty of The Amoy Hymnal
by Jonathan R X% Beltran

As the majestic strains of the German National Anthem
echoed through the air of the SM Arena during Manila's
hosting of the 2023 FIBA Basketball Cup, | was reminded
of a familiar processional hymn that was often sung in
Jubilee Evangelical Church decades ago. The soaring
melody of "Deutschlandlied" bore an uncanny
resemblance to the hymn "Gott erhalte Franz den Kaiser,"
penned by the illustrious composer Franz Joseph Haydn
in 1797, likewise shared striking similarities with Hymn
No. 294, "With Thy Blessing Lord Dismiss Us," Si§E{E& K
Fh5t&from the revered Amoy Hymnal.

In the unencumbered days of my youth, the BIFEEE
“Amoy Hymnal”, held an esteemed place in our home,
akin to a second Bible within its hallowed pages. During
family devotion, my dear Mother would guide us in the
lilting melodies of Amoy hymns, unaccompanied, her
voice mingling with our own as we joined in the
responsive readings “Zf&” found in the back pages of
the hymnal. Each of us, in turn, would be called upon to
lead in song, to recite the sacred scriptures, to offer
prayers - a ritual often repeated that certain hymns and
their corresponding numbers, The Lord's Prayer, and the
exalted Psalm Twenty-Third, had become etched
indelibly upon our youthful hearts and minds.

Furthermore, the refrains of two particular hymns - the
chorus of Hymn 162, "I /5 & &E4F4)," as well as Hymn 254,
"HEBRR IR REE" - were woven deeply into our daily
habits, serving as musical benedictions for our meals
and morning prayers, respectively. This time-honored
tradition of mealtime prayers has been faithfully passed
down to my own children, and it is my fervent hope that
they, too, shall continue this sacred legacy. Regarding
Hymn 254, | must amusingly confess , for in our haste to
partake of our meals, we had long been singing the hymn
in a brisk 2/4 time, when in truth, the original
composition had been penned in the more proper 3/4
signature - a minor transgression, perhaps, due to hungry
stomachs eager to reach the final, blessed "Amen.”

Among the hymns that have long graced our family's
devotions, Hymn 149, "X R EHERMEK” stands as a
cherished favorite. | was particularly captivated by the
evocative Hokkien metaphor, “IRETREEEF" which
vividly illustrates God's all-encompassing love,
enveloping the soul like the very air we breathe. The
English lyrics, "How strong and sweet the Father's care
that round me like the air," though poignant, seemed to
lack the depth of meaning in comparison to its Chinese
counterpart.

The Offertory Hymn "E¥JE W EFTY)" stands as a
sublime adaptation, its melody drawing inspiration from
the final movement of Robert Schumann's celebrated
Nachtstiicke, Op. 23-4. The Hokkien translation, which
has graced the lips of the congregation for generations,
was penned with masterful elegance by the revered AR
U8, an esteemed elder of the UECP during the 1950s.
Sadly, the passage of time has seen this hymn fall into
disuse, as the tides of contemporary worship sweep
through the sacred halls.

As one leafs through the pages of the Amoy Hymnal,
the names written on the upper left-hand corners of
the music - Carstairs Douglas, Alexander Stronach, J.H.
Young, K.M. Talmage, William Burns, and a host of
others - bear witness to the sacrificial labors of those
early Protestant missionaries who dedicated their lives
to the Xiamen and Minnan regions of China. It was
through their tireless efforts in translation and the
production of hymnals in the Minnan dialect that the
sacred songs of the faith found their way into the
hearts and lips of the faithful. The pioneering endeavor
of early Protestant missionaries to transpose the
Western hymnal tradition into the Minnan vernacular
was undoubtedly a huge undertaking. The adoption of
Romanized orthography, pioneered by RCA missionary,
John Van Nest Talmage, afforded individuals like
myself, who possess limited proficiency in Chinese
characters, the opportunity to both utilize and derive
fulfillment from the hymnal. This innovative approach
help dismantle barriers that had previously constrained
our engagement and appreciation of these hymns. We
owe a debt of gratitude to these early Amoy
missionaries and their Chinese counterparts for lending
their poetic and musical talents in crafting translations
that not only captured the essence of the original texts
but also resonated with the cultural atmosphere of the
early Amoy congregation.

The earliest hymnals featured only a modest collection
of less than 100 hymns, drawing mostly upon the
wealth of Western hymn traditions adapted into the
Minnan dialect. Eventually, this volume would soon
grow to include a richer and diverse repertoire, as the
hymnal grew to reflect the unique and linguistic
environment of the Amoy region.

For us who have grown under its shadow, the steady
decline of the Amoy Hymnal, which has carried the
praises of the Amoy-speaking faithful for generations,
fills me with silent sorrow.

The Amoy Hymnal now finds itself relegated to the
back of the pews, seemingly pleading silently,
beseeching its congregants to grant it a moment of
their fleeting attention, its melodies and verses fading
from the collective memory of the congregations it had
so faithfully served.

Yet all is not entirely lost, for within our Jubilee
community, a glimmer of hope shines forth. The New
Amoy Worship Service has witnessed a nuanced
resurgence of the revered Amoy Hymnal, its verses now
etched upon digital displays, offering a glimpse into the
hymnal's legacy. Amidst the ubiquitous glow of modern
presentations, the faithful once again raise their voices
in the familiar melodies, perhaps a poignant bid to
recapture the sacred solemnity that once permeated
these songs. It is a cherished heirloom, its pages carry
the weight of history, offering a glimpse into the
richness of our faith that has sustained our community
through the good and bad times. It is worthy of our
time, usage, and reverent preservation.



David Chi Beng Yap (E5PH) was a church musician, editor,
conductor, and preservationist whose life’s work profoundly
shaped the continuity of Minnan (Amoy/Hokkien) Christian
hymnody throughout the twentieth and early twenty-first
centuries. To the Church, he was a guardian of sacred song.

To our family, To our home, he was not only a father, but a
deeply loving husband to my mother, Esther So Hua Liuson Yap,
who walked every step of the journey beside him as a true
partner. She shared his calling, carried his burdens, and stood
with him through seasons of growth and seasons of grief.

If his life bore visible fruit, it was because a woman of wisdom
and quiet strength walked faithfully at his side. His success
was never his alone — it was built upon a marriage rooted in
faith, mutual respect, and unwavering devotion.

Formally trained in sacred music and choral conducting at
Westminster Choir College in Princeton, New Jersey, USA, he
returned not merely to resume ministry, but to invest deeply in
the musical and spiritual life of the Filipino people.

He became a co-founder of NAMCYA (National Music
Competitions for Young Artists), a landmark institution
established to promote Filipino composers, cultivate artistic
excellence, and provide a national platform for gifted young
Filipino singers and instrumentalists. Through this pioneering
work, he helped elevate the standard of classical music
performance in the Philippines while nurturing generations of
emerging artists who would later represent the nation on
international stages.

Yet even as he contributed to national artistic development, his
heart remained firmly anchored in church ministry. He brought
disciplined excellence and pastoral conviction in music to
congregations across Asia, believing that sacred music must be
both artistically rigorous and spiritually grounded. For him,
excellence was never for prestige — it was an offering.

His leadership shaped choirs, trained church musicians, and
strengthened congregational singing. He elevated worship
beyond performance into theological expression, ensuring that
music in the sanctuary remained both structurally refined and
spiritually resonant — not only in the Philippines, but across
the global Chinese church community.

As the founder of WACCM (World Association of Chinese
Church Music), he established an international platform
dedicated to strengthening sacred music within Chinese
churches worldwide. Through conferences, publications, and
cross-cultural collaboration, WACCM fostered theological
depth, musical excellence, and unity among church musicians
across continents.

His vision extended beyond local congregations. He believed
Chinese church music deserved the same rigor, dignity, and
global dialogue as any other sacred music tradition. Under his
leadership, sacred music became not merely a ministry of song,
but a movement of renewal.
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He served as Conductor for 30 years and was named Emeritus at Union
Church of Manila, where his influence extended across multiple
generations of worshippers. Under his direction, choral standards were
strengthened, repertoire expanded, and sacred music ministry flourished
with both order and inspiration.

Whether on the concert stage, in national competitions, or within the
sanctuary, he pursued the same vision: excellence offered in humility,
talent cultivated with discipline, and music anchored in faith.

His philosophy of worship was historically grounded and theologically
anchored. He believed congregational singing carried doctrine in melody
and memory in harmony. Choirs were not ornamental to him — they were
formative. They shaped faith. They shaped communities. They shaped
generations.

And children mattered deeply.

He believed children must sing early, so that faith would never feel
foreign to them. A child’s voice in worship was not background noise; it
was inheritance. He envisioned grandparents and grandchildren standing
side by side, singing the same hymns — not as nostalgia, but as
continuity.

In 1972, during a year marked by profound personal loss within our family
— the passing of his youngest daughter, Eleanor, at just five and a half
years old from leukemia — Song In Hymns was formally structured and
strengthened in mission. That year stands as both a structural milestone
in the foundation’s history and a deeply personal turning point.

What might have remained sorrow became consecration.

From that year onward, his commitment to preserving Minnan hymn
heritage intensified with renewed clarity and resolve — not only for the
present generation, but for the children who would follow.

His landmark editorial achievement, the Amoy Hymn 500 (FRFES:F5005),
restored approximately 300 traditional hymns and expanded the
collection with 200 carefully selected additions. The volume included
complete musical notation literally drawn by hand -note by note, line by
line by a Filipino artist name Dacanay, he would carefully developed
harmonic arrangements and corrections through wipeout and cut paper
overlap on an A2 size paper, each words were typed through ancient
Chinese typewriters searching words per word and then the faithful
preservation of Péh-6e-ji (POJ) Romanization, ensuring both musical
integrity and linguistic continuity for Minnan-speaking congregations —
so that even a child could open its pages and sing.

This monumental work was completed in close collaboration with his
mother-in-law, Liu IU Chun Li (§#3/[BX), then in her eighties — a woman
of scholarly discipline and quiet strength. She was educated on Gulangyu
Island at the historic girls’ institution known at various periods as Tianwei
Girls’ School (AR Z &%), Huaqi Girls’ School (f££Z£2), and later Yude
Girls’ Middle School (§i{EZzH), founded by Maria Talmage (F#IZ2-TEF).
The advancement of women’s education and the development of Péh-Ge-
j1 Romanization — the written form of the people’s spoken Minnan
language — in Gulangyu remain historically significant.

Drawing from that rigorous academic tradition, Liu Chun Li carefully
reviewed and prepared the Romanized hymn texts line by line, ensuring
linguistic precision and continuity. Together, they safeguarded not only
the structural beauty of the hymns, but also the written and spoken
heritage of Minnan worship.



Yet preservation alone was never enough.

Under his leadership, Song In Hymns did
not remain fixed in one era. It moved with
history.

He personally guided the hymns from vinyl
records to reel-to-reel tapes, from
cassette recordings, MIDI then to VHS
compact discs. He embraced VCDs and
DVDs as visual media expanded. He
introduced karaoke formats so families
could sing in their living rooms. When
physical media gave way to digital formats,
the hymns moved into MP3 files, digital
archives, YouTube platforms, and today
live through QR codes and dedicated
websites — accessible instantly from a
single phone.

He understood something many feared:
technology was never the enemy of
tradition. It was its vehicle.

Each new format became a missionary
tool.

Each innovation, a new doorway into the
home.

Through these evolving mediums, Minnan
hymns crossed oceans. Under his
leadership, they traveled beyond Asia into
Canada and the United States, carried by
immigrant families, churches, choirs, and
communities longing for the sound of their
spiritual mother tongue. What began in
local congregations became a
transnational heritage.

The mission never changed.
Only the medium did.

From analog grooves to digital streams,
from printed hymnals to global platforms,
the song continued — following the future
without losing its soul.

And then there were the small, unforgettable
details that made him ours.

Four tablespoons of sugar in his coffee — not
three, not “just a little,” but four.

And beside it, a full cup of fresh fish broth —
deep-sea caught by Patrick Ching, lovingly
prepared by Sandy Lee. That was his enjoyment
before he left us.

Simple pleasures.
Deep flavors.
No compromise.

Even in his final days, he savored life the same
way he shaped hymnody — rich, wholehearted,
and unapologetically full.

And with his final breath, his heart spoke not of
comfort, nor of fear, but of mission.

He longed for Minnan hymns to be shared in
every home — that these songs would continue
to ring, bringing joy to the elderly who sit alone,
to the sick who cannot gather, to children
learning faith through melody, and to families
separated by distance. He wanted every child —
even those without a choir to stand in — to hear
and sing the songs of their spiritual inheritance.

It was not merely a wish.
It was a charge.

And | believe — deeply and without hesitation —
that God has chosen you and me to be part of it.

David Chi Beng Yap entered eternal rest in 2023.

Yet the hymns he restored continue to be sung.
The language he preserved continues to be
spoken in worship.

And in the voices of children — clear, bright, and
unafraid — his legacy lives on.

And this is my dad.
My Father.
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SONG IN HYMNS
MEDIA LEGACY THROUGH THE YEARS
From Vinyl Records to Digital Mission
Platforms
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Interview by Jane Lee Published in Grace
Monthly magazine on Sept 2005.
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How's the response of church leaders as well as church

L= B
.« vl # |85 10 your untiring efforts at “improving” the quality of
(7 1+ jS=kmusic in China?
§ 'P“":?H; ™ They welcome me tremendously. and they all call me
: Jw: Mfessor Yap. * They respect me. They know 1 do not have any
3 I " wpenda bui 1o give and (o teach. I invest time, money and
.

®Jor the church in China. | often teach in the Bible
o e ar well, [ teach them how to read music, how (o sing
B ch m‘ﬂﬁ' and music. In churches, 1 conduct their

‘What is your vision for the church in China especially in
wﬂrﬁd music?

%
L g :j' islon ds. that we-could have mare projects for the
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differen sached in China,
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GM: sy i
.M-' How is your foundation managed in your absence — when
you're in Australin or in China or clsewhere?

Davidd: I have a small bur very dedfcare
we eoordinate via emall or 1
using broadband technology
upload huge amount of
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'd and efficient staff, and
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phone bills. With this technology,
through  the computer with a
J_'nirrn_nh:am'. we can talk o each other,
There's something even more amazing!
I am now in the process of developing a
program which 1 call “Distance
Learning. ™ Next year | will be sitting in
my office in Manila teaching 3 classes
in differemt  parts  of China
simultancously! With this program, 1
can sendd them my teaching materials
instantly, | can see¢ them and they can
se¢ me, and I can allow them to 1alk
with me.

GM: Music Camps/Conferences have
been quite successful in Southeast Asia.
Do you foresee having music camps/
conferences in China in the near future?

David: The music camp is a world-wide camp which we conduct
twice a vear. In 2006 it’s scheduled on June 20-24 in Bali,
Indonesia. But having such conferences in China, I feel it is not
el time

GM: Half of the year you're based in Australia Do you have
involvements in sacred music in the churches there?

Dervicd: Not at all. Actually, my wife and I have a yearly
schedule — we spend 2-3 months in Australia which ix home for
wus now; 3-4 months in Manila; 4-6 manths in China. Su_ when
I'm in Australia, 1 have a tele< onference every day w..erh my
staff in Manila, I am 1007 imvolved in the operations of Sorg-
In. When I'm in China. evervday | can use my laptop computer
and talk with my staf}
GM: What challenges do you have for aspiring Young
musicians? :
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Carstair Douglas is another Jobw Ve Haet Eilwia e g e
recognized missionary that 40 Years in Southern China . :
translated and wrote several of (XIAMEN ) Missionary Ip, Yip gg,):;;; Chiong
the Amoy hymns DR.REV JOHN VAN NEST e

TALMAGE }TE=1ER First Pastor of Bamboo Church, Xiamen
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DOWNLOAD OUR NEW

el Now Available on
\ m https://songinhymns.com

Add to Home Screen Android and iPhone compatible

Thank You

On behalf of the President and leadership of the organization, we
would like to express our deepest gratitude:

To our conductors, musicians, choir members, pastors,
ordinators, volunteers, technical teams, sponsors, and every
participant—thank you.

7 ]
. Thank you for your discipline.

" Thank you for your unity.
nk you for honoring this heritage with humility and reverence.

!.."_.'

—

It is a privilege to serve alongside you.

As we leave today, may these hymns continue to echo, not just in
this hall, but in our homes, our phones, and our hearts.

May the songs we sing today become the faith that sustains us
tomorrow.

To God be the glory—now and for generations to come.
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Minnan, Amoy, Hokkien Hymn
180 years Journey of Faith in Hymns

Friends of the Association
JEC Chancel Repertory COV’NANT SINGERS

CHILDREN'S MUSICAL THERTER

Now on its 18th season of
Drama-Music-Dance Workshop

Join us!

Welcome to the home of
Chinese-Filipino singers from

]
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Happening from

May 22 - June 26 (MWF) Bible-believing churches acrass the metro,

united by a shared passion for
serving God through choral music.

Class Schedule:

9AM-12PM or 1:30-4:30PM | Live Performances,

For 5-19 1 f Events, Workshops,
FIRST TIME or =19 years owil ) : Albums, and Mission Trips
WITH US? | ¢ Interestad to join? Contact us:

Come and experience

@thecov'nantsingers | thecov'nantsingers@gmail.com

Workshop will be held at

Jubilee Evangelical Church, 35 3™ St.,

RE jeccomph
Fommoﬂ facebook comfjecph

One Key. One Phone.
Timeless Hymns.
God's Love Shared.

SonginHymns uses today's phones
Mistion: as a key for the Gospel-sharing

—HOHR - —ZFhL - JESUS through hymns, connecting
EAAE N Ry, | ae .
SYELRE o . tamilies and the your generation

One ]\e} One Phone. : arou nd the WO rld.

Timeless Hymns.
God’s Love Shared.
|  SonglnHymns uses todays phones
as a key for the Gospel—sharing
JESUS through hymns,

connecting families and the yous
generation around the world.
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