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FOREWORD

David Chi-beng Yap’s latest book, 27 Lessons on Solfeggio, finds
relevance in an appropriate basic approach to music education and
choir training based on the principle of the Koddly Method.

It systematically covers training in fundamentals of scales on
fixed *‘do” from the pentatonic to the diatenic, chromatic and atonal
scales, as well as their relative Modulations in movable “do”’ solfege.
Familiarity in the two approaches to sofege makes for facility and
versatility in both methods that would require much skill.

Pointers and steps on the use of the book are clearly given to
increase learning processes not only in unison singing but also in part-
singing. Varied rhythmic patterns are used to encourage creativity in
the solfege exercises.

The many fruitful years of experience of Prof. Yap in handling
choral training and direction are reflected 2ry in this set of solfeggio
fessons toward effective and functional ends. Lvery music educator
should be made aware of the unique Yap approach to musical training.

waﬂcﬁ,ﬁs/m*

LUCRECIA R. KASILAG
President, Cultural Center of the Philippines
Over-all Chairman, National Music Competition
for Young Artists
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FOREWORD

The 27 Lessons on Soffeggio by Professor David Yap is a significant
contribution to the field of musical training offering a2 wide scope of me-
fodic and rhythmic exercises in a sequentially designed, graded material.
" The author’s logical provence exemplifies his belief: that knowledge and
skill is indispensable to musicians in all fields. '

This very carefully prepared book presents a concise and accelerated
avenue for developing musicianship through rhythmic and melodic readings
and eartraining exercises. It is intended primarily for college training but
may be successfully used at lower level of music instruction. {t works equally
well with integrated courses, iike instrummental and vocal training, theory or
compositional study, either through classroom use or programmed self-
study. It fulfills a two-fold purpose: to develop the student’s skill in sight
singing, and also to foster analytical awareness to melodies with respect to
the surrounding pitches of scaler, intervallic and triadic configurations. -

If we believe that sight singing is a life-long tool for cultivation of
music, then Professor Yap's book should be welcomed as a strong and

valuable addition.
A.ww( /@ VMg

ARPAD DARAZS
Professor of Music
Director of Choral Activities
University of South Carolina
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DAVID CHI-BENG YAP

A native of Kulangyu,China, who fater migrated to Manila, and Is presently residing in
Perth,Western Austraiia. He obtained his master's degree in music from the Westminster -
Choir College-U.S.A. Major in Choral ¢onducting and vioce. He Is Conductor Emmeritus of
the Union Church of Manifla; served as the panel of Judges at the international Bartok
Choral Competition in 1882 Debrecin, Hungary; was awarded the founder’'s plague by the
Cultural Center of the Philippines National Music Competition for Young Artists; is presently
president of THE WORLD CHURCH MUSIC ASSOCIATION. In Perth, he is the research
adviser of the Frank Callaway Imernational Resource Centre for Music Education at
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